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His Comedy of Errors provides an excellent clue to the taste of
his times. He took the main tale of it from Latin comedy,
from Plautus. But he made strange additions. His Plautine
material is in the boisterous, gross, realistic pattern of Latin
comedy: a virago of a wife, a thick-skinned husband, and a
common courtesan deal with each other in the coarser way of
earthy trafficking. But into this Hogarthian group Shake-
speare slips one or two figures who belong to another world:
an old man weighed down by the grief of many years' fruitless
search for the wife and for the son torn from him by ship-
wreck, and a gentle-hearted girl whose lips speak in the sweet
new style singers and sonneteers were consecrating to lovers
and to love-making.

Such incongruously intrusive figures can only have gained
their entry by being the sort of people Shakespeare's public
wanted. They surround a Dutch interior with a tale of love
and of adventure; and what is a romance but a tale of love and
adventure, of prouesse and courtesie? That is the justifica-
tion for calling the Elizabethan age a romantic age. Shakespeare
and his fellows were romantic in the strict sense that they
clamoured for fuller draughts of that spirit of romanticism
which the Middle Ages had first discovered and revealed in
their tales of chivalry and knight-errantry. To them, a lover
and his lass or a lord and his lady were the most engrossing of
God's creatures: their comedies.as Jonson contemptuously said,
had to be of a duke in love with a countess, the countess to be
in love with the duke's son, and the son to love the lady's
waiting-maid, with other such cross-wooing. For wooing was
the most exciting of man's emotional experiences; and tuned
to that key he eagerly responded to those other phases of
existence wherein the stress of exceptional circumstances
aroused stranger stirrings of the passionate life. The plot of
the Comedy of Errors is Roman, classical, realistic; but old
-/Egeon and fair Luciana are the offspring of an un-Roman,
unclassical and unrealistic sentiment: they are the outcome of
romance. Of the two, Luciana is the more significant.